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Numerous individuals have helped the project in various ways, from supporting grant applications, engaging in casual discussion, to answering particular queries. I am grateful for the assistance and interest of the following while relieving them of any responsibility for the use I have made of their views and expertise: Christine Barley, Derek Carew, David Charlton, Britta Constapel, Tia DeNora, Cliff Eisen, Jutta Grub, Anke Henkel, Nick Jones, Else Radant Landon, Emma Peters, Rita Steblin, John A. Rice, Rupert Ridgewell, Julian Rushton and the late Eugene Wolf. Above all, Otto Biba, the director of the archive of the Gesellschaft der Musikfreunde in Vienna, must be thanked for his support, for drawing my attention to material in the archive, sharing his profound knowledge of musical life in Vienna and patiently questioning some of my ideas. He, probably more than anyone else, will recognize the shortcomings of this volume; at the same time I hope he will regard it as a valiant attempt by a non-Viennese to get to grips with one of the most important chapters in the history of music in that city.
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